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THE MORTGAGE OF FIRST IMPRESSIONS 

By Marguerite Tracy 

With original illustrations by Eugene Meeks. 

The ways of interpreting a place are as many as there are temperaments through 
which to see it, and as different as the impressions conveyed. 

Artists, so sensitive themselves, are sometimes almost jealous of the influence 
of first impressions, and I remember a brilliant actor who was perfectly delighted 
when I confessed to having grown up so far from the world that I had not seen a 
single " really and truly " play. He declared that he must play to me, that it 
would make his part fresh to him, and that I must not even know what part he took 
nor see a program. I am quite sure that the evening when I went with my father 
to see him play was the most important of my life. A great actor was playing 
straight to me, and I — the stars pity me — recognized him at once, and was then, as 
ever since, more interested in the actor than the acting. Knowing nothing of 
dramatic laws I wondered once why he did not glance toward us. He had nothing 
else to do. He was standing quite away from the quarrelsome group of minor char- 
acters who had the stage, with his hands in his pockets, but with a look of such in- 
tense absorbed interest in that quarreling group that he led my attention away from 
him to them in spite of myself. He had not stirred a muscle to do this, he simply 

stood there motionless, and riv- 
eted the attention of the whole 
audience on a group of indiffer- 
ent players. I heard it pro- 
nounced the strongest piece of 
by-play ever done, and I — 
Philistine malgre moi — had been 
wondering why he did not look 
our way, being disengaged! 

The impression which Mr. 
Meeks's Venice will convey to 
an unmortgaged temperament 
will be of the richest color. The 
canopies of his gondolas arc 
something more than pictur- 
esque accessories, they are 
prime necessities. 

His work, however, shows 
the influence of the Dutch 
school which was his first im- 
pression, and which neither 
long studies and sojourns in 
Paris and Rome, nor his sub- 
sequent professorship at the 
Royal Academy of Florence, 

"SHOCKING" haVe been able t0 effaCe ' 
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A VENETIAN ROMANCE 




Drawn by Woldemar Friederich 

THE WILD HUNTSMAN. XI. -STORMING CASTLE TRESEBURG 

Volrat, who has escaped death and returned from his terrible ride on the wild 
deer, has stirred up the peasants to revenge their wrongs and leads them in an 
attack upon Count Hackelberend's castle, which they burn and destroy. 



